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Fellini surveys the battlefield at his feet: the concrete platform on which 
three lines of extras are queueing at the water bar. Almost all of them 
carry umbrellas, most of which are black. Fellini raises the megaphone to 
his lips in a martial gesture, and shouts into it with the voice of a sergeant | 
major: “Sound! . . . Music!” 
Then: “One! ... One! .... One! ... One!” Each time the black 
lines, wilting in the sun, move forward one step, in a sinister procession, 
accompanied by the unrelenting trumpets of the Valkyries. 
Before he began the film, Fellini had told me he was trying to portray 
the three levels on which our minds live: the past, the present and, not the 
future, but the conditional—the realm of fantasy. Now I see that it is not 
merely a matter of moving from one of these tenses of the mind to another. 


ground material (which, by the way, does not appear in the scenario), 


Here, for example, we are in the present. Yesterday we shot only back- | 
but we know that a conversation will take place here between Guido and | 





Carini. Now, all the extras are wearing clothes of the 1930’s. As for the 
music, I have just been told that it is the kind one heard in every Italian 
spa in the 1930’s. Has Fellini some particular reason for wanting to disguise 
the present in the trappings of the past? The answer will come out in the 
end, but this is not the time to ask him. Since we came to the woods, he 


The lines at the water 
fountain as seen from 
the promontory above: 
more black and white, to 
the music of “The Ride 
of the Valkyries.” At top 
right is the pointed roof 
of the music stand; at 
left, extras who are not 
needed rest under the 
umbrellas. 
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